
SAMPLES OF BIBLIOGRAPHY AND NOTES 
 

Bibliographies as well as footnotes/endnotes must follow the Chicago Manual of Style 
format (see also Kate L. Turabian, A Manual for Writers of Term Papers, Theses and 
Dissertations).  Below you will find an example style guide. 
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NOTE: citations for books do not include page numbers.  Page numbers are necessary for 
journal articles. 
 



 
2. Endnotes and Footnotes  
 
To indicate a note in your text, include a superscript number after the final punctuation 
mark in a sentence. Number the notes consecutively both in your text and on your 
endnotes/footnotes.  When you initially cite a source, you must include the complete 
citation; however, subsequent references to that same source may be abbreviated.  All 
notes MUST include page numbers.   
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